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COLONIAL REVIVAL REVIVAL

CRISP STYLE RESHAPES A LONG ISLAND HOUSE

Text by Michael Frank/Photography by Michael Moran

OUSES ARE A HOHRY

ol mine—that’s the

nice word." says o
peripatetic media executive
who practices his hobhy—
for the moment—in Los An-
geles, New York, Jackson
Hole and East Hampton. “Pas-
rton 1% another nice ward,
but ehsession probably comes
closer to the truth. You
could say—1"ve said it of my-
self—that | ought to enter
a twelve-step program for
house addiction. 1 just love
the experience of initation,
|I|'|rh]1.'|ll.\.ull.it|y:|1!4.|1.;n|n|1lt.'-
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ton that comes with each
new project. Fach one gets
better, and each one reaches
me sermerhing new abour ar-
chitecture, constructon and

interior design,”
Strolling 1o the beach
three vears ago from his for-
contimued an page 102

“The fagude was reor-
ganized o give the
house a Colonial Re-
vival style,” says Brian
Sawyer, who recently
redesigned a client’s
East Hampton, Mew
York, sumimer relreat,




Anovie: To ereate a
more I.'IIIII."l Ladil ’I“H..II
posing, the liv 1112 TOREEE
fireploce and weod
SLOTAE Are: were re-
bwile, B Interor
designer Geoffrey
Blart used nevrral
tomes throughout.

corttintied frome page 100

mer Fast Hampron residence,
the
Sale sign newly planted in

exccutive saw a For
front of a house that, “fram
a distance, and when you
siquinted,” looked instantly
appealing, He was drawn to
the house's siting, next to
i '?.rI:IIII COUTSE: 115 VIEWS of
the pond; and its majestic
elm trees;, whose lealy ampli-
tude provided shade in sum
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mer and (he imagined) would
cut a striking seulprural form
against the winter sky, The
floor ]1|',||1 was traditional and
straightforward, and while
“a little rweaking was clear-
Iy in order,” he did not
hesitate to buy the house,
a 19505 Colonial Revival
that had L|1h|1'|‘:_f1|:|'n' several
remodelings and additions
over the years.

Soon afterward he pur a
call in to Brian Sawvyer, the

archireerural designer who
had helped redesign his carli-
er East Hampton place. 1
have to say, | was crestfal-
len," remarks Sawyer, whao
recently started a firm with
architect John Berson. *The
house was anomalous for
the neighborhood, The main
block had been revised so
many times that its I'-.u,'.ul-.-
was ruined. The windows
and poreh had no coherence

ar stvlistic direction, The

102
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Fag LeFr: Sawyer
opened up the dining
rowrn b the view.
Lert: “The wainscot=
i was :".llll!l.'l! with a
HII“IIII“ '-hl.'lr‘li 1'|l|1l1
et of the mner's
Flh.rll;l I-;:]'.lll-h:.' collec-
tiom,” e savs,

propartions were off, The
fenestration didn't ke ad
vantage of the garden or the
views. In the garage and gar-
den, 1t had a kind of forced
naiverd that made the prop
erty look suburban and clum-
sy instead of charming and
rural, Tr was a mess.”
conrennied on porge 04
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Anovi: “The ceiling Brrow: A shed dor-

in the master bed- mer and French dooars
TUEFT Was |!|'|.|;||||:|1 |'|-|:'|E|||:'|_'l,| the riviug
frovm a lofilike height room's fenestration,
to cleven and a half Borrrom: “ The our-
feet.” R The door living room is 4
cabiner is by Char- transition 1o the pool
lotte Pervtand. sl e land E‘H'Ji'ﬂ.'-"

contrmeed from page 102

Wis  nothing  positives
“The footprint, the setting,
the elm trees, the floors. We
liked the way they had sepa-
rated and worn; they had
some character. Oh, and the
roof—it had a nice battered,
mossy quality.”

Sawyer, who was formerly
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a member of Roberr A. M.
Stern's office in New York,
comes to architeetural design
by way of landscape archi-
tecture, and the ru.:l:llii:-n:ihip
between this house and its
garden was central to the
project. He began by tear-
ing off the front porch,

cositiniied on page 108




continged from page 14

changing its columns from
rouni to square and reposi-
tioning them so that they
would not block the views
from the library and the din
ing room. New French doors
in the dining raom provide

signer Greg Koester, “There
was an interesting collision.
Laots of different things were
happening, But by adjusting
the shapes of the windows
and the size of the panes, and
by attaching shutters through
out, we consolidated dispa-

BEFORE & AFTER

COLONIAL REVIVAL REVIVAL

BEFORE

Arowve: "We replaced
the old pool, which
lnoked like o rurtle
||r|||||:' suys Hr.:u:. er
fabwve right), Riciin
“The gucsthouse's
pergola serves s a
shady refuge aroumd
the pool and spa.”

a link to whar he calls the
purch’s transitional space, a
kind of loggia that bridges
the enclosure of the house
and the openness of the gar-
den. A bay window ampli-
fies the light in the library,
while upstairs French doors
open the guest bedrooms to
the halcany, which had been
accessible only by crawling
through double-hung win-
dows, Pickets were replaced
with farmhouse rails, a choice
Sawver was at first afraid
might appear too decorative
but in the end found “carchy
in 2 good way."

I'he rear of the house was
left much as he found it “1
liked the clunky randomness
of its massing,” says Sawvyer,
who received help on the ex-
teriors from architectural de-

108

The windows and
porch had no coherence
or stylistic direction.

rate elements into whar I think
15 a charming rearganizagon.”
Sawyer did build a new
gallery to connect the liv-
Ing room the kitchen, and
he changed the profile of
the living room by adding
a shed dormer to the roof,
which further apened up the
space to the garden, the elm
tree and the pool beyond.
The pool itself he complere-
ly recomstructed, changing it
continsied an page 110
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The finest collection
of cast stone mantels.

Call for our brochure.

STONE
MAGIC

Davias

(800) 597-3606

(: (214) 823-4503

Cast Stone Manufacturer
Mationwide Delivery

Factory Direct Pricing * To "|;h|_- Trade
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comtinred frome page 108
from a stone-bordered ovoid to a erisp
cement-edged rectangle,

The guesthouse, too, was rethought:
A second shed dormer was added to bal-
ance the existing one; an inappropriate
arched window, a cupola and barnlike
overhangs were replaced with cleaner
lines, simpler fenestration and the gen
erous pergola, which supplies ver an-
other transitional space between the
house and the garden. On both build
ings the weathered gray shingles were
painted white, a eolor more consistent
with the Colonial Revival style.

When it came to the house’s inte-
riors, Sawyer and Geoffrey Blart, the
project’s interior designer, paid close at-
tention w the client maodel, which was
a renovated French atelier. 1 liked the
idea of keeping to the orthodoxy of tra-
ditional and appropriate architecture,”
explains the client, “while infusing it
with @ kind of austerity that would make
the room suitable for my photographs
and my growing collection of midcen
tury furniture and objecrs.”

What did this mean, specifically?
First, more demolition, Sawyer stripped
away wallpaper, light fixtures, beams,
cabinetry, mantelpieces and a hodge-
podge of standard moldings before
reconceiving each element. He retained

gre dining chairs. “The space is not
about decoration,” he says, “It's abour
the art and what's happening at dinner.”

Both men |1rr1ught a good deal of rig-
or to the living room. Sawyer created a
tray ceiling and centered the fireplace,
which, as throughout most of the house,
he framed with black slate and sitnple
paneled moldings. Blatt, in turn, felr that
it was important to soften the crispness
of the architecture with simple, textured
fabrics, such as linen draperies and new-
rral ~:|1'|i:':'|h' s for the sofa and cushions

The interplay of architectural erisp-
ness and decorative texturing continues
in the library, where Blatt contributed a
chaise of his own design, a Regency
desk and Gio Pont nesting tables from
the elient’s collection. The rhythm con-
tinues in the master bedroom, where
Sawyer dropped the ceiling from a loft-
like double height to a more intmate,
but still ample, eleven and a half feer.
He also replaced the arched window
with tall double-hung windows and in-
troduced more wainscoting. The light-
suffused shell g-;lhih' accommaodated
the client’s circa 1930s Charlore Per-
riand cabinet and a Liaigre webbed
bench and headboard.

“I'm a midcentury child,” the client
says, explaining his attraction to the

He began by tearing off the front porch,
changing its columns and repositioning them so
that they would not block the views.

the floars because he welcomed their
patina, but he installed new millwork
in the remainder of the house. In the
entrance hall, tor example, Sawver de
"1"!’:11"I| a -.l:l'i|'i|q_'1' hanister, copying it
from an 1842 Manhattan rown house;
he also added wainscoting with recessed
panels, wide baschoards and strong
crown moldings.

In the dining room, the wainscoting
rises to chest height, where it is capped
with a shelf that displays part of the
client’s collection of black-and-white
phi ltlu.{l‘.lphl;. Blatt’s contributions were
suhtle bur sure: a sisal carpet, a Cuban-
mithogany dining table, Christian Liai-

sleek objects and furniture that he has
chasen for the house. “I grew up with
these I|‘|i|:1:_:m and | never st pped loving
them. At least I haven't gone as far
as installing the orange shag carpet of
my formative years!” Asked whether it
isn't more customary to rebel against,
rather than embrace, the decoranve sen-
sibility one grows up with (think of Edith
Wharton or Elsie de Waolle), he SaYS, “]
found other venues for my rebellion. But
there is something radical aboutr com-
bining a traditonal home with modemn
objects. The link is quality: A for the
best of any period, and vou can bring
Itl!_':'L'll'IuI‘ the most unlikely things" O i



