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YDNEY BESTHOFF TELLS
his story in a subdued version

of his ciey's jambsalava whiom, the

arpor used by affluent New O

lexins nagives as they recount any

event worth communt. Beschaoll
is the tormer K&BR 1l|‘||||_-~.rnr:- L"'”.'-'--
whiose donacion of more than 30 con-
remporary soulpoures forms the core of
the Sydney and Walda Besthott Sculp-
rure Carden. The garden opened in Ciy
Park 1n November 2003; Sawyer
Berson Architecture and Landscape
Architeerure of New Yok Ciry and Lec
Lelberrer Archirecrs af New Orleans
collabored on the six-year project for
the New Orleans Museum of Arr,

I've wold che story of how we 20r
strted collecong many ames,” Best-
holt clrawls pleasancly. “In rhe early sev-
enties, we had been looking a vear foran
office bunlding for my company, and
when rhis building came up for sale ir
was love st Gisst sight.” John Huncock
Life Insurance owned rhe downeown
SEEUCTLEE, wied by Skidmore, Chy
inges & "'nlu.rnl] (sOM ) or John Huncock
in the |._lf|_. 1sdbs. "] I||;_1__|LH.IT|_1.| |.rr Ir
ancd praacde the armngements, but no-

chiscussed the sculprure,”

“The sculprure™—a eall, fluree], pran-
i column topped by anabseraceed cres
cent from wiich water lowed—uwas by
lsamu Noguchi. SOM had commis-

e i et . For the sake'of art, gravious spates = 7 <
R e e I umlar Spreadmg uaks BY MLEN FHEIMAH
working, During negoriacions, Beschoff

cast an appreciiiive eve on the Noguchi

anl saicd nothing aboure it

“They had sent a young attorney :
trom Boston to complete the paper- 2
work,” he continues. " And when it
CIMIe Lume o LR |_i]f_' 1.[| :'['.L'lil !llH.,
and pur up my money, I'm sitring

SN
The Sydney and Walda Besthoff =
Sculpture Garden apened in November
2003 with 50 works placed in nearly sev-
en acres of New Orleans City Park. In n
bronze and stainless steel, Figure 4, right, -
by Arnaldo Pemodoro, is among more g
than 40 sculptures donated by the Bast- 1 ;
hoffs to the New Orleans Muscum of Art.  © A 2 '. L L AT
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rhere and rhinking ro myself, 1 know this sculprure

s waorth somethine.,” | hod hisrd o ||..'\|_._-_‘-|_|._ b anvd fir-
ccuidarly il his o, Bt o 1 rel about
It, .-III| ] Courrse ot s fuart ol T |'-I.|JI.-.|:|||'_' i3 r|'|-. Y
weren' 1 Lo T e i afrer che sale.” As owner
aof the picce, Besthoft obrained the ariginal shop
drvweings and had it restoned

soar, with advice bromm Jolin Bullad,

ol the My ans Museum ol Ar,

& thie Mogrucha ce Ny an the rer

4 |'|.I.".| I ' :. |'1.|III|_'_|'|r o I|||||||I'_;.||'.|r|1.| |
I'Illr.l!'ll'. an .|||-:|. '||.||'||||
v, i very tall ston
son, and a sepmented marble cubes by
Minoru Nozuma. Mosto of their purchases, however,
vere figurarive works, including a recli

b e nry Maoore, a Georee

bronze of four st v Elizabeth
Frink. In an mtervie New O

leans Museum of Ares quarrerly, Walda Beschoff rold

Architectural elements by Lee Ledbetter Architects of New Orleans Include the pair of pavilions,
above, Ranking the sculpture garden’s main entrance. The pavilions, which house rest rooms, a
security office, and docent facilities, are conoeived as Ludems, o mobif Ledbetter derfved from
lights on a Wra-era bridge, conter in photo befow, and pursued throughout the garden,
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William A, Fagaly, the museum’s as-
sistant director for art, that the collec-
tion “precey much grew like Topsy”
"With every good reason,” she said,
“when we st started colleceing, we
WwWere nor sure ﬂf nurst:]‘l.'t.-s., g0 Wi
boughe names. We boughe chings thar
we thought were fuirly classic, and as
tume went on, wie became more aware
of who was producing what, and we
let our own tastes govern what we
were buying,”

The idea for the sculprure garden
erew out of useres of conversutions be-
rween the Beschoffs and Bullard, who
had long dreamed of adding a sculp-
rure gurden o the museum he hus di-
recred since 1973, The project starmed
ro become a reality when the Bescholfs
agreed o donate works of art wo the
museum and the Ciry Park board
of commissioners approved a nearly
seven-ucre bite out of the park’s 1,500
acres. 1e's an irregularly shaped parcel
iddeally siruared berween the museum
and the New Orleans Botanical Gar-
den. A leg of City Park’s system of
lagoons bisected the land—a plus—
but, unforrunacely, tack for the park’s
minirure scenic train also rn through
ir. There was a smand of 200-year-old
live oaks ar one end and an unattend-
ed camellin garden under all pines at
the other.

Today, because che mature live
oiks and pines were saved, it is hard
o imagine the amount of work thar
went into the creation of the sculprure
garden, For chat, credic goes oo the
tearm hiaded by architect Lee Ledber-
ter and his collaborator, landscape
architect Brian Sawyer. At the main
CREEnce, rese rooms, a security office,
and docent fucilities wre tucked into two matching pavilions
{a gare will be installed berween them), Ledberrer faced the
pavilions in a limestone-finished cast stone matching that on
the museum and shaped them cruciform in plan, which helps
oy minimize their bulk, Juse inside the entrance, instead of the
mature camellias—placed there decades ago by a group called
the Men's Camellia Club—a lawn spreads under the towering
pines, This forecoure leads ineo a romanric arrangemenr of paved
pachs curving around the lagoon and deeply shaded islands of
green dominated by expansive live caks draped in Spanish moss.
As che sun shifrs, garden rooms become illuminared and pull
vou from here to there,

As vou wander through the Besthoff Sculprure Garden for the

Lo T

City Park roadways define the garden site. In the plan above, the New
Orleans Museum of Art is at lower right, near the entry plaza (1), From
the pine grove [2), a visual axis extends across a pedestrian bridge (3]
and over the lagoon to the oak grove [4]. Other features include an exedra
15], an averlook terrace (6], a cascade pool (7], and a soulpture theater
[8]. City Park's miniature scenic trains shirt the garden near the museum.

first time, it's hard to envision its plan and nearly impossible to
gauge its boundaries and excent. Instead, the landscape gradual -
ly unfolds befure you, much like New Orleans iself, where you
are precey sure to lose any sense of the compass, The illusion that
all this just nacurally happened, that the landscape is unplanned,

allows you to more aasily immerse yourself in che are. It's a case

as
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imen happen to be placed here. This is a lovely place for look
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H the principals in the g eation—ithe Bestholls,
..II Bullard, Ledberter, and Sawyer—descoribe the process as o
amerimes difficule bur ultimarely sarisfring Libor of love
I'he museum seleceed archicect Ledbetter first, and he in turn
proposed o dozen lnndscape architecss—Dboth g mume and nor
The muscum’s sculp-

Bullard

s his collabomeor
reled on S

st tamous—rto work

rure garcen commi 5, beoaust

vancy, his work with Ledberter when both were employed in che

New York office of architect Robert A, M. Stern, and the appeal

of emploving a bright, voung archicecr/landscape archivect
(% when the

ream—baoth Ledberrer and Sawyer were in their

project began. Ledberrer believes Sowyer's work on Cenrral Park's

bridd;

wincd on ies macure planes helped his cause wich the com
Bur Ledbetrer had a personal re

an angd [ could disagree, and ic wouldn

[paifans

be the end of the world
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George Segal’s Three Figures and Four Benches resides at the edge of the
lagoon, above, and Kenneth Snelsen's Virlane Tower rises from the water,
Below, construction of footings in the lagoon far another sculpture.




Thar’s imporeant when you go intoa
project like tlus.
*As soon as | starred walking the
site with Brian,” Ledbetter continues,
I began oo look e it in & new way, He
poinred our natural precinces suggese
ed by the rees, places char laver be-
came even more defined as '_';1||E1_'r|r_'_~,_
The precinces informed where the
parhs evenrually would go and also
placement of the ground cover und
shrubs—rthe framing devices for che
sculprure.” Ciry Park adminiscrators
guite willingly allowed the rerouting
of the mimiature scenic trun arownd

the garden, a move that really relieved

Riace Warriors, I, If, 11, IV, by Elizabeth

Frink is positioned in the cak grove, richt;
Monkeys is Rona Pondick's anatomical in-
terpretation of the word “hybeid,” balow.

Ledbetrer, who says char if the rrack
had remuined as 10 was, “the varden
would be a rotally different place ro-
day.” Sawyer agrees.

I always envisioned chis as a lare-
minereenth-century garden,” Sawyer
suys about hisapproach to che garden’s
overall design, To begin wich, that’s

whae Cicy Park 15, and o my mund i

is the only seyle char chis licele bie of

landscape lends iesell to, We had 4 sont
of desied copography where everyrhing
sloped one way or another, with no
real rolling aspece to e, $

r':lll.!1 [ Mo | |IF|:_'|'-| |1r'|.'§r_ .|'.||r|'|.:| 'I“"l
ity with some elevaced arcas while
AL CAININE (i -;:-.-ui‘-nluj..- [tor people
with disabulicies], We were able o
that and soill work with the exi
elevarion of che trees.”

The lagoon, as che garden’s baseling




was recontonred and enlarged into rwo
basins. The garden’s three new pedes-
trian bridges had oo be high encugh
to clear paddleboars, and the approach
paths had ro rie seamlessly ro rhe
|~r|-|.:,-| 5. From there, the land had o
b made wo Qow maturally, The Lind-
scape design team achieved many of
the grade increases with a lighoweight
structural soil composed of shale,
which permitced up o three feer of
surface elevanion while allowing wa-
rer and air to penecrace ro established
rOOLs.

I ackcdivion, miles of dramage and -
rigarion pipe and elecerical conduies,
necessary o undergind che garden, form
wsubstructure chat had o be snaked
through the site withour severing ee
rowts, In places where workers could nor
bury new pipes and conduirs under
wilkwuys, they temporarily washed
away or blew awsy soil using a patent-

ed device called the Air-Spacle, and they
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chen chreaded lines chrough and under
roor systems. Mose minwater is divert
ed into the lagoon, but the disigners al-
so emploved area deains and French
drains—systems of below-grade gravel
crenches and perforated pipes

Piecing all chis together wais s won-
cerful puzzle,” Sawver says. "CQuuire a
headache, bur in the end ir proved fas-
cinating.” It all paid off tor Sydney
Besthoff, who savs the garden’s best
fearure 15 “the integracon of the land-
scape and the old trees with the lagoon
anc] che wilks—the ambicnce achievid

in the landscape.”

Robert Graham's Source Figure towers
over the cascade pool at the edge of the
lagoon, top; Fernando Botero's Mother
and Child suggests the pleasures of New
Orleans cuisine, left; and another take

on motherhood, Henry Moore's Reclining
Mother and Child, presides at the entry
plaza, opposite, under 100-year-old pines.



hen visiting the garden just before ie opened, 1 was delighe-
ed by the qualicy of Sawyer’s Lindscapes and the experience
of walking chrough them and by thee design and scale of Led-
berrer’s E'rI‘I||I|_:|:"._ [rav T ins, 1.".“.'I1F.I.. and fences, I ||:|,|r|,|,E, ]1[:.“'(-1.':-[
that the color of the walkway pavers occasionally diseracred my
aetencion from che works of are, Ina budger cranch, concrere sers,
revy lighe in hue, as it happens, were subseituted for the original-
ly specified granite sets, which would have been less conspicuous
ancl would have also expressed a more appropriace permanence
Fortunately, thanks o New Orleanss humid, warm climare,
which quackly lays a pacina on anything left our in che weather,
the pavers will darken as they ag
Originally rhe designers were asked
o e space for 45 sculpourss, bur
the sculprure garden opened wich
50 .l!h.i tl.l:ﬂ 2 NOE Se¢m I.'I‘lr'.\'|1i_'|! | r_1|
betrer and Sawyer indicated locations
on the site plun without specifying
which piece would go where and larer
worked wirh Bullard, Fagaly, and che
Beschoffs—particularly Sydney, Led-
betrer says—to place the pieces. Four
works are especially ar home: Kenneth
Snelson's }5=toor l:H.L:h Virfane -.I':'r;'."_r'
SIS CoNoent (o |k'HlL{{'il11 H | !K'{li_‘hl.[] Ili
the lageon; George Segal'’s painred

bronze, Three Peaple and Fowr Park

Benches, is just righe for chis park; and,

every arachnophobe’s nighemare, che
ten-und-a-half-foor-rall bronee Sprds,
|5:r Lovaase Hullrp;u s, gives the impres-
sion of having dropped out of a spread-
ing oak. The fourch, Necklaces, by
_[L'JH-MH hel Orchoniel, L!.1|15_:ir-_-;!'n1m an
oak like a sering of March Gras glass
beacls pone astray. These tour, especial-
ly, animmace cheir seccings and engage
(HIC S Ili‘a.l_:'_ll'..lrllar'l

“Asinall collections, there are highs
and some lows, and we will, over the
vesirs, we hope, weed our the lows and
replace them wich better pieces,” Syd
IH'!.- e ‘.i"rur.rl Savs l.':iIH.EII.]!:; .lEKIH[ Ellt‘
scul prures he and Walda have collecred.
Some will argue thar the pitgce de résis-
tanece 1% chie M ML b thae launched che
collecrion nearly 50 years ago, When
asked if the Noguchi mighe ever find
its way trom the K&B Plaza, where i
\fl” rl:"‘HII!I;"‘I (18] r|'|1' \.U1:l|1l|_|_1'r: Fqll'iit'll.
Beschoff replies choughebully, “T chink i
will, in due course.”

ING ALL THIS TOGETHER WAS A WONDERFUL PUZZLE, ™ SAYS LANDSCAPE ARCHITECT BRIAN SAWYER.

PROJECT CREDITS: Landscape architect: Sawyer/Berson Archicec-
ture and Landscape Architecture: ] Brian Sawyer, Tim Orlan-
do, Justin Fulweiler, Tricia Alvez, Andrea Flamenco, Sarah
Porcer, Anthany Polive, Carmen Gonenles. Architect: Lee Led-
berrer Architeces: Lee H. Ledbecter, Richard G. Fullercon,
Karnt Maggio, Nichole Chauvin, Caroline Kwong. Lighting de

signer: Cline Beorridge Bernstein Lighring Design, Civil S MEFR

soginears: Burk-Kleinperer and Hluseman Wang Consulting En-
pineers, Geolechnical engineer: Caoire I_:||'5:|'||4"r_'|'||'|:__'_ Cormsutting arborizt

Bayou Tree Service. Landscape contractor: Oasis Horticulrural Ser-

vices, Electrical contractor: Frischheriz Electric



